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LAWRENCE REAMER.
MIEN Alice Ducr Miller wrotew "Come Out of tho Kitchen"

she supplied an Idea of great
due to the playwright who happtned
. bo In tho event of the matter,

he expert and witty A. E. Thomas,
who was nble to convert Mrs. Miller's
'ook Into a very serviceable and

medium for Ruth Chatter-to- n.

Mr. Thomas's personal contribut-

ion to the Action In this work seems
'.o be confined to the opening scene,
in which tho children of the Virginia
family decide to remain as servants
In their home rnther than risk the
chance of losing the rent which their
filing father needs so badly. These
opening passag?s must have been
quite indispensable, since they put
the spectators In possession of the
hypothesis on which the play la
founded.

Nervous visitors found the lone sec-en- d

act of the new piece at the
Cohan Theatre on Monday rather too
ong for the slender dramatic Interest
which It develops. The scenes, to be
ure, have their lengths, but there

u almost continuous entertainment.
Mlei Chatterton seems to control llt-l- e

variety In her dramatic methods,
Knd the author was therefore strictly
Imlted as to the problems which could
'! put beforo her. There Is on In-

evitable sameness In everything "she Is
i ailed upon to do. For spectators
who do not entertain high Ideals of
ontemporaneous drama or actjng,

however, the second act of "Come Out
of the Kltohen" scene seems . well
ibove the average output of the thea-
tre

Mrs. Miller's Invaluable contribut-

ion to the success of the new play
'.Its In the Idea of the mistress of the
fc.ouM being considered ons of the
n'rvants. With this misunderstanding
viry wort that Is spoken by the char-

acters In the play hns Its value.
When tha maid ts called insolent by
'as purseproud matron In the house

nd accused of stealing her daugh-fr'- s

hat by, this same gentlewoman
is Just as much amusement for

'h audience, which ts in the secret,
i there Is when the butler by long
Mi the best behaved of the domes-l- a

staff describes his younger
rother as a decrepit and deaf old

min. And every one of these amusing
k'.ti ts the result of Mrs. Miller's
ncnlous use of the mistake concern-- n

the Identity of the well trained
In the Virginia household.

It In on such sound theatre premises
"ii good plays are founded. It is not

ro least an argument against the
"i(fl that Goldsmith built "She
"!ops to Conquer" on this dramatlo
''raltar and that tho first act of
Tte Shaughraun" a notable first acL

THE WEEK'S CHANGES.

The Rtnndard Theatre will pre-k-- nt

"Very Good, Eddie" to the
imhllc of the middle upper West

this week.
Tho llronx Opera Houec will

him- - "The Cinderella Man" as its
attraction for the North Side
public this week. There is the

Kcast from the Hudson Theatre.

by th way derives Its value from Just
tho same posture of circumstances.

If Langdon Mitchell had been helped
by any such means In "Major

there might have been some
more stirring dramatic minutes In tils
play than there are at present. There
was everything In "Vanity Fair' to
help the playwright. The character of
Becky Pharp was In Itself th perfect
nucleus for a drama. Tho spectators
In the audience know what a J.idn nnd
impostor she was. Thn characters on
the other side of the footlights took
her at her own valuation. She was
always an Impostor toward them. Hut
tho real creature had been shown to
tho public and every act of hers was
of certain dramatic value. There is
nothing of the kind In the character
of tho major. He is known to the audi-

ence to be Just what he appears to tho
characters In tho play. So there was
no help for Mr. Mitchell !n tho way
that tho central figure of "Vanity Fair"
turned out to be.

The play at the Criterion Theatre
might have been written more with
an eye to that large and growing sec-

tion of theatregoers Who are Ignorant
of the Thackeray norei. Only the
lovers of the author and specifically of
'Major Pendennls" will be Interested
or Indeed bs able to form a coherent
idea of the story, although the excel-

lent acting of John Drew will attract
all fond of the .best and most artistic
that there Is In contemporary hletrlon-la-

The "feeling" of the piece la

faithful to tho original and admirably
sustained by the acting as well as the
frame which encloses the scenes.

When the firm of "Potash and Perl-mutte- r"

first began to mnke friends In
the theatre it was the delightfully
human quality of these men and I

women that endeared them to the
public. The two partners were n de-

light. They have been laughed at,
but they never would have taken
a firm hold on the public affections
hod not there been honesty and kind-

ness amons; them. The very best
scene In all the "Potash and Perlmut-
ter" drama,' and one of the best scenes
supplied to the theatre In many n day
from any source came at the close
of the third act. Tho trustful Votah
has gone on the bond of his dough
ter'a lover and tho young man has
escaped to Canada, with the resulting

he learns that bond was put up on
account of daughter's

the fugitive there Is only pity In the
heart of the one partner for his friend. I

R. C. iMegruo was tho author of this I

fine scene nnd Its amusing climax.
And nil tho splendid forgiveness and

h?art of the man for tho father are
echoed In the apologetic words;

"Have a Dlsmarck, Abe," as he
draws from his pocket hln favorite
cigar.

It wan such moments as thta In the
first play about the Immortal pair that
endeared them tn the thcatregolng
public. It waH not merely because
they laughable that tho two with
their friends so long In tho favor
of the public. They wero lovable In

their shrewdness and In their gener-
osity to one nnothcr.

there are unfortunately of
these qualities In "Object Matrimony,"
wlilch was seen tho other night at the
Cohan & Harris Theatre. In that brew-
ing from the old leaves tho herolno
deliberately plans u betrothal nnd
abandonment In order that lover
may reap the benefit of the financial
repute that comes from his engage-
ment to a rich man. Vhe girl la of
course made the Innocent victim of this
plot, which she has not In tho least de-

served, merely because She happens to
eat and grow fat and possesses a fa-

ther eager to find a husband for her.
Of course for a hero Who allows him-
self to be placed In such a light and for
a herolno who contrives It there can be
no sympathy. Indeed, there Is scarcely
tolerance.

So in place of the business honesty
and the warm humanity of tho earlier
cycles of the "Potash and Perlmutter"
saga, there ts such a trick as the be-

trothal to raise sufficient money to pay
the debts of the business. If there
wan a play with such characteristics
In its two leading figures ever won tho
favor of the public it Is unknown to
the writer. Out of the present play
of Jewish life at the Cohan ft Harris
Theatre there survives only the vul-
garity that wss In a greater or less
degree tn be found In all of them.

Death as tho subject of farce was
Inevitably suggested by the produc-
tion of "Go to It" at the Princess Tho-atr- o

siaee tits piece Is a new version
of "A mik White Flag," by Charles
Hoyt. It happens that this play

a comparatively brief term of
popularity because American audiences

of a death are supplied by ths mourn-
ing, ths flowers and undertakers.

ruin to the firm, which has beon en- -' will not laugh death as the sug-able- d,

through the popularity of ths gestlon of a comic play even when It
Arverno sack, to move to quarters on , lc only a pretended death. Of course

Fifth avenue. Of course there ts ths j It Is all make believe in "Go to It."
expected outburst from Abe, but when i Rut all ths outward and visible signs

ths
tns lor for

wero

Rut none

tier

the

over
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two native plays due thijs week

There nuvo been of course plua m

which death has served a comic pur- -

pose. On-- has laughed at tho revela- -

tion of character under the Influence
of death. In Adolphn H'ot'n "Le
Ttstemer.t ile Cesar Godelot," which
Is now the oldest of those dramas, It

lis possible to be Ironically amused at
the talk of tho characters. In "Le
Corbeaux," by Edmond Pnllleron,
thero Is some Incitement to grim
humor In the scramble for the money
that should go to the widow and the

Clyde Fitch had Plmllnr
nmustment In tho first act of
"Tho Climbers" and tho name kind of
enjoyment l:i to bo had from Plnero's
"Tho Thunderbolt,'" which derives so
plainly from Helot's play.

Rut In nil these cases the humor to m

found In the cmsequences of death whs
Ironic and contemplative nnd the it

of death In developing tho traits
either good or bad of a human charac-
ter. Rut to use death as tha means of
causing constant laughter In n musical
play, alternating London tups and
widows In their weeds, syncopation and
pallbearers, la to attempt a difficult
task. But come to think of It, the first

WHERE TO DANCE.

FROLIC The new edition of
the Zlegfeld Midnight Frolic W
now in the fifth week of its popu-
larity on the roof of the New
Amsterdam Theatre. Claudius
and Scarlet are the latest ucidi-tion-

with their novel offerinc; of
old songs.

THE DULL RING Tho noc-
turnal resort at Castles in the
Air with its Spanish environment
is growing in popularity nightly.
No admisssion is charged now.
The entertainers Include Eduardo
and Elisa Cansino. Spanish dan-
cers; Luana, Philippine dancer:
Hugo Jansen and his models and
Patsie O'Hearn.

KEISENWEBER'S All the
nuperutitions of Halloween will
be in evidence at Koisenweber'.i
at Columbus Circle on Tuesday
night. Liliu, the Hawaiiun
dancer, will furnish a South Sea
Islands "Ghost Dance" for the
occasion. Ortille Preetorius will
Introduce a Babylonian "Dance
of Death."

SHELBURNE Bobbing for
apples, shadow dances, mirrow
reflections and all the other Hal-
loween customs will be observed
at the Shelburne in addition to a
surpriso dance, with prizes.

MURRAY'S "The Cascade
Fantasie" is the entertainment
given nightly at the Forty-secon- d

street restaurant Peg Rafferty
and Gil Wells, supported by mem-
bers of tho Metropolitan Opera
Ballet, are the principal enter-
tainers.

. ..i i. i.

,uct of "Go to It" was about as dcstl- -
I tute, of humor y as tho second
and there was not a suggestion of
death In It until five minutes before the
curtain fell. Bo it may bo merely that
the tooth of time hns bitten too deeply

' Into "A Milk White Flag' to mako It
possible, unyway.

NEW FLAYS OF THE WEEK. j

.orltle or VnrloD Kind In Re I

I'rrwntrrl In the Theatres. i

Two plays of native origin nnd ft
I

London Importation aro the novelties '

which the theatre tnunageM Imv" pre- -
pared ror the present week. One can
"lily hope for tho best.
nUht thcru will be two opening.

Cyril Maude In at the Kniplre The-
atre In a modern tomedy entitled "Tho
Pusher"

'The Busker" U of HnsUM) orlKln,
its author- - Clifford Mills. Produced In
London a year ago, Georgo Alexander
niipa.ired In tho part that Mr. Maude
will crrato In this country. Tho
comedy Is In four acts nnd h for Itr,
central tlguru Urnroc 11c l.acorfi:, an
Kugllvlunan of AO, a happy lnoffenslvo
Idler, whoso chief nnibltton.li to ba--

In tho sunshlno of life, making friends
of all and enemies of none, and nbovo
ill to be permitted to follow his own

harmless Inclinations. Unfortunately
for the peaco of mind of ono of his

t Dr. Licor j (n direct
lino to Inherit u tltlo, nnd whnn this
distinction suddenly comes to him he
resorts to n most unusual method to .

avoid assuming tho rank that litis
been thrust upon him ugulnst hH will.
His efforts to trnnsfer tho tltlo and Its
obligations to another member of his
family nnd tho unexpected develop-
ments rcsultlm; make the plot of thu
play. While written In a comidy
vein, "Tho Ilasker" will reveal dra-
matic situations that promise to supply
tho fillip which present day nudiencos
seek in theatrical entertainment. Tho
action of tho play takes place In Rng

'land nt a time previous to tho present
war.

For his support In "Tho Baiker" Mr.
Mnuda has assembled a particularly
well known group of players Including
Muriel Mnrtln Harvey, Maud Milton, J

Marguerite I.cslht, Cynthia Brooks,
Madeleine Meredith, Alice Gordon,
Florence Lo Clercq, Hasnrd Short,
Frank Klnirdon, Kdgur Norton, F.d-wa-

Lester and Jameu Kearney.

Beglmilm; Monday nlso Leo Kugel
will present at the Thirty-nint- h Street
Thentro Emma Dunn as tho star tn
Itarhel Crothcrs's now comedy, "Old
Lady 31." Tho play was suggested by
Louise Forsslund's novel "Old Lady
31." It Is in three acts and a pro-
logue with the scenes laid In a village
on the New Knglnnd coast. The period
of the play la In tho '7s.

It Is a love story of old people nnd
young people for young people nnd old
people. It plays upon the foibles of
womankind their little tricks of mind

and heart their !lttl vanities, their

weakness, and above all their gener
osities and sentimentality.

The story concerns mainly Cs.pt.
Abo Rone nnd his wife, Angle, who
hnvo been compelled to leavo their
home and seek places In Institutions to
end their days. With tho little money
thoy have left ho Insists on sending
hgr to tho more comfortable place of
tho old ladles home, whereas ho In-

tends to bo to tho poor farm. When ho
takes her to the home tho Inmates de-cl-

to tako him In too nnd he accepts
nnd Is facetiously called "Old Lady 31."
From this situation emanates tho
comedy In tho play.

Immediately upon taking his resl-den-

In tho homo Abo becomes the
hero to all of the thirty Inmates. Their
attentions flatter him very much and
ho In turn makes much o Aem. Abe
unfortunately 'displays a llttlo moro
Interest In Woxsy, tho youngest mem-
ber of tho home, thin In tho others, nnd
this arouses a tempest In tho dementia
teapot. Whero beforo each of tho
'ladloH" hud tried to outdo the other
In heinK hind to htm they now turn
mid Insist that ho leavo the home.
Angle, hla wife, fearing reparation, ar-
range,! n hasty msrrhco between
Mossy, who has ca'JBcd all tho trouble.
nnd Capt. Darby, a sweetheart of thirty
yearn standing, and In this wny brings
order out of choan.

itunning parallel to tho romance of
Mto old people !n tho lovo story of a
young boy ,ind girl. She Is tho daugh-
ter of the rich mnn of tho village nnd
ho n young man who iloew odd Jobs
around tho home. Through a sudden
shift of fovtuno Capt. Hose and bin
wlfo aro glvon a plight degree of Inde-
pendence, nnd they tnku It upon them- -
selves not tilono to innko the Indies ofl

. the home happy but render It porslblo
for tho young folks to go down the

I ruiid of Ufa hnnd In hand,
j Miss Dunn, whoso ch.irncterlzatton
I In ".Mother," "Slnncrh" nud "Tho Gov-- j

cr'nor's Lady" has given her n unique
' position on the American stngo In por'- -
trayiug old ladles, Is mkl to have n
roln that affords her unlimited oppor-I- n

rill lea to display deftness of touch
and general skill In characterization.

(
Reginald Harlow Is cast for Cupf.

lto.i:. Others prominent In tho com-
pany are Vlvla Ogden. Mrs. Felix Mor-- j
rip, Maud Sinclair, Anna ItatHs, May

, Gnlyer. Mario Carroll, Stunrt Sage,
. Louis Pierce, John H. Mahe'r, Ellza-- 1

bth Iaj Hoy, Lo'.tla Churoh nnd Mary
Davis.

On Tuesday at the Republic Theatre
Arthur Hopkins will present "flood
Gracious Annnbelle." a new play by
Clara Kummer. The pleco has Just
closed n Hiicccsfiil e rig. moment In Bos-to- n.

Heading the cast arc Lola Fisher,
who ployed the leading part last sea-
son In "Rio Grande": May Vokes, who
Ir identified with tho "slavey" typ
which she has created; Edwin
Nlcandcr, Ion? associated with tho
Frohman stars nnd recently seen hero
In "Tho Fear Market"; Walter Hamp-
den, who took tho, lending part lnrt
season In "Just a Woman," and Helen
Lee, Ruth Harding, J. Palmer ColllnH,
Roland Young. Kdwin Holland, Walter
Schollln and others.

The play tells tho whimsical ad-

ventures of little Annnbelle searching
for her lost bank account and hus-
band. Arthur Hopkins produced tho
jleco, and Roliert Edmond Jones,
whoM) settings and costumes for the
Rtnlnn Ballet wero seen la.t Monday,
designed tho scenery.

THE PLAYS THAT LAST.

I.Ul Senna Limited Only hjr .Xn ru-

ber of Arallntilr Theatres.
Tho plays that continue in New York-ar- e

"Seven Chctices" at tho Bclasco
Theatre, ''Cheating Cheaters" at the
nitlngo Theatre, "Turn to the Right"
at the Gaiety Theatre, "The Rig Show"
at the Hippodrome, "Tho Flamu" nt
the Forty-fourt- h Street Theatre,
"Pierrot the Prodigal" nt thu Itooth
Theatre, "Nothing Rut the .Truth" nt
the Longncre Theatre, "Tho Mnn Who
Came Rack" nt the Playliouso, "Polly-auna- "

nt the Hudson Thr.itro. "Anus
UII'I 111 I lit IIIC I UllUII 1 UVUllT,
"I'pstalrs and Down' at tho Cort
Theatre. "Hi lnje.ty Hunker R.mi."
at tlu Vt"r Theatre, "Rich Man. Poor
Mlll,.. Ilt t!:t. IVrty-eli:ht- h Street Then- -
tre, "Hack tire" nt the Lyceum Theatre.
"L'mler Seutenct'" at thu Harris Thca-t- r,

"Fixing Sinter'' at the Maxlno t;

Theatre, "Hush" at tho Llttlo
Theatre, "The MuMc Master" nt tho
Knickerbocker Theatre, "Treasure
IlaiKl" at thn Punch and Judy Thea-
tre. "Conic Out of tho Kitchen" nt the
Cohan Theatre, "Object Matrimony"
ut tho Cohan and HarrH Theatre,
"Major Pendennts" at tho Criterion
Theatre nnd tho Washington Snuaro
Players at the Comedy Theatre.

The musical pnys which aro Mill on
view Include "Flora Reiki" nt tho

Theatre, "Miss Springtime" tit the
New Amsterdam Theatre, "Hetty" at
tho Globe Theatre, "Le Pollu" at
tho Oarrlck Theatre, "So Ixing Letty"
nt tho Shubert Thentro. "Go To It" ut
the Princess Theatre nnd "Tho Show
of Wonders" at tho Winter Garden.

The photo play spectacles which
continue are: "intolerance." at the
Liberty Theatre, "A Daughter of'the
Gods" at the Lyric Theatre nnd "Tho
M u, cf Uf.. at thf) ,,,,rU Tlatrj,

HOW WARFIELD PLAYS OLD
MEN."

DLrloaare Prom This famous Arm

tor fin I he Subject.
It will como as a shock to many

theatregoers to know that David Wur-tlel- d.

who has made such n wonderful
iiuccesn In thn tilavlug of old men
roles on the stage, declares there Is
no art In doing so. Frequently ho Is
asked about his method of preparing
for theso roles and ns to whether ho
makes a special study of old men In
real life to nld in his portrayals, nnd
he is forced to confess ho hasn't any

In response to tho question as to
whether It la hard to play UjIh lino
of pntts, Mr. Warileld, who Is nightly
delighting huge, nudlencoo with his
wonderful portrayal of the lovable old
music teacher In "The Music Master,"
declares It Is not hard to anybody who
lo trying.

"Let him keep on," ho says. "Tlint
In the only way In which a player can
discover If ho has the gift. Evon
though ho has not the light of that di-

vine spark which makes tho differ-
ence between n good player nnd a
great master, ho may. at any rata

a pretty good actor.
"To differentiate the character from

himself," declares Mr. Warfield, 'ls
the real problem that confronts an old
actor tn playing the role of aft old

V

THE PLAYS OF

MONDAY Emnire Theatre Ctrril
Thirty-nint- h Street Theatre Emma Dunn in "Old Lady 81."
Lyceum Theatre "Backfire," transferred from the Thirty-nint- h

Street Theatre. .

TUESDAY The Republic Theatre "Good Gracious Annnbelle," by
by Clare Kummer.

WEDNESDAY Irving Place Theatre "Dcr Gatto tics Prauleins"
("The Spinster's Husband"), postponed from Inst week.

man, a straight, modern role of about
his gwri ago or a character only a llt-
tlo older. If he succeeds In doing this
It may be that there Is something of

In It. I only suggest this
slnco the thing Is beyond explanation
anyway.

"While I strongly believe In the
force of one's mental will power, and I
try In that way to enter Into and be-
come the sort of man I think my char-
acter Is, yet I never go through any
form to hypnotise myself, nor do I
know how It can be done or whether It
can bo done. .lust how I succeed In
entering Into the conception of an old
man nnd creating the Illusion of one
I certainly do not know. I'am entirely
unconscious of any special methods.

"I have never conscientiously made
a study of old age. At least, I don't
think I havo ever taken more notice
of the peculiar characteristics of ago
than everybody ordinarily docs, nnd I
don't think that I know them better
than othora."

THE CAN8IH0S OF THE DANCE.

Ther Sapplr Loral CoUr at "Ths
Ball Hlnsr."

L'lka and I'dunrdo Cansino, the sen-

sational Bpnnlsh dancers who aro ap-

pearing in "The Bull Rlnc" at Castles
In tho Air, atop tho Forty-fourt- h'

Street Theatre, are tho children of
that famous Sevllllan danclni; teacher,
Antonio Cansino, who for many years
has conducted n well known dancing
school In Madrid. Whllo at ft tender
a;c, they were discovered In Andalu-
sia, Seville., nnd taken to tho Spanish
capital to danco at tho Court of King
Alfonso XIII.

There they. In turn, wero discovered
by Mrs. Htuyvesant Fish, who brought
them to this country tn tho summer
of 191" to danco before Newport so-
ciety. Their success was so Instan-
taneous that Martin Bed: engaged
thum for vaudeville and last siason
they achieved a remarkable triumph
as headllncrs over the Orpheum cir-
cuit.

Among the novelties which they
arc exploiting In "The Bull Ring" Is
"The Malaquena and Bolero," the
danco of victory. This danco origi-
nated tn Malaga tn celebration of tho
successful killing of the bull and to
still performed In the Spanish coun-
tryside. Cleverly played castanets
rhythmically accompany, tin evolu-
tions of thn danco.

With fidelity to detail fas Canslnos
also present other dances that are a
part of thn national life of Spain and
Latin America, and Spanish dancing,
an most cvty me knows, Is a par-
ticularly exact art. Tho technlquo of
the Russian ballet and of the French
cla.sfilc danco, kept Inviolate by acad
emies that exist for no other pur-
pose. Is no more rigid nnd Invurlablo
than that of tho Spanish dance. The
acquirement of proficiency as tho
Cunslnos show Is not a matter of a
couple of expeiwlvo half-hou- under
the guldanco of an , Iberian master.
The.so dancers have beon at It nil their
lives, tind then remember they had n
dunrlng ancestry.

Like nil Spanish dancers who c'.tng
to the traditions of their school, tho
Caiiilnos do no work on tha points cf
the toes tho cfisentlnl characteristic
of tho French style. This Is not be-

cause they would tlnd It difficult to
master the technique of this particular
step, but rather that tho Spanish
tradition does not recognize It.

Tho averaco perncn's Idea of Spanish
dancing 1h usually expressed In terms
of the castanets. A a matter of fact,
castanets are used In only a few of
Spain's dances, and those 5f tho mro

ly nnd classical forms, which
for effect more on nrm than foot

motlonc. Ah they take their dancing
seriously, the Canslnos have never at-

tempted to gain local color at the ex-

pense of truth to detail.

ON CASTING PLAYS.

r.rorge C. Tyler K.xplnlns TliU loi- -
portant Procr.

Picking n caM for a play llkt 'Tolly-nnna- ,"

which Is u drnmntlzntlon of a

host teller, Is one of tho hardest tasks
a theatrical producer la called upon tn
perform, according to Georgo 0. Tyler,

the "min behind" that particular
plec?,

"Casting an ordinary play properly
Is difficult enough," said Mr. Tyler the
other day. "but when It cornea to se-

lecting players for tho dramatization
of u story which has sold Into the
hundreds of thousands you nre up
ngnlnst n mighty troublesomo proposi-
tion, ono that will give you many a
wakeful nlsht It you're of tho worry-
ing kind.

"The thing that stares you In the
face constantly is the realization that
myriads of prospective theatregoers
know ull about your characters al-

ready, and that their Imaginations,
helped out by the author's elaborate
descriptions, havo made living reali-
ties of thciu. You can scarcely hope
to realize nil the Ideas of these read-
ers, but you've got to come pretty close
to It or you're going to havu thousand j
of tremendously disappointed patrons
whose Interest Is going to lag and
whoso enthusiasm Is goln tn wana
tho minute your curtain goes uy on
tho first net.

"In the casa of the ordinary play
tho description furnished you by tho
outhor la usually very concise nnd It
Is not generally overburdened with de-

tails. 'Knter Helen,' It niny read. 'She
Is a charming girl of '.' Now, charm-
ing girls of 22 nro not uncommon on
the stage, There are generally two or
threo of them sitting in my other
olllco waiting to bo told that I'm sorry,
but 'thero Isn't any opening Just now,'
When Helen Is finally chosen and
when she walks on tho etnge sho faces
a group of spectators who havu no
preconceived notions about her that
may Interfere with her efforts to mako
fi real person out of tho young lady In
their eyes.

"But If 300 or 400 pernons In" the
audience know everything about her
as they know nbout 'I'ollyanna' It ts
going to bo extremely difficult for her
to make ood If she doesn't live up to

THE WEEK.

Maude in "Tho Banker." 1r

the author's detailed dcncrlptlons thd
moment sho first stipn on tho ntagts
There's going to bo a uuzz of dlssatlsi
faction nit over thn houso end Its
echoes aro going to bo heard next day,
in a hundred and ono places where l(
will do great Injury,

"The namo of Patricia. Callings, who
created foUvanna, and who Is now
playing her, was suggested to mo one!
afternoon by Mrs. Cushlng, tho author
of the play, nt n moment when I was)
literally at my wit's end. I bed beml
working on tho problem of selection
for days. Her name did not appeal
on tho memorandum x had been so
carefully studying. This had boon pre-- ,

pared for me by our general stage dU
rector after every uvallable source ol
Information had been ransacked fosf'
ths names of possibilities dramatlo
agencies, bis own memory, his pro
clous book of marked theatrical pro
grammes and so forth. I had 'added '
to this list a number of tentatlvo rugs
gestlons, but somehow nono of tbenf
seemed just right Wo had Interviewed
two dozen or more 'prospective candN
dates, but none of them seemed capa
ble of realizing Follyanna, You see X

had steeped myself In tho story, and t
had my own particular Idea of what
that young porson must look like an4
act like.

"Just how Miss Colllnge came to
until then will always re-- t

main a mystery. The dramatlo
agencies say sho didn't appear on tbeltf
lists because thoy thought her under:
contract. Sho had earned a reputation)
for herself as ono of tho most charm
lng Ingenues on tho American stage,
and hor namo should have been one o3
tho first on tho list, but it wasn't. Ths
memorandum went Into tho wasto has
ket during our first Interview. Th
halt timid llttlo way sho slipped Into
my olllco In response to a tclcphond
call, her perfect when
sho began to speak, tho quaint man-
ner In which sho unconsciously curlct
herself up In the big, easy chair along
side my desk, the little note of tender
ness In her volco all these and many
other thlngi convinced mo that hcr
was PoJliunnu In tho life, nnd that wn
need go no further. Ami to utdn't.
Patricia Colllngo is VnUyanna aii'J
PoMuanna la Patricia Colllnije."

THE CENTUKY CHORUS GIRL.

Shu Mint Itr a Fine anil irnlqad
Product.

With Hazel Lewis, called by. Ra-
phael Klrchner "tho most perfect
chorus gin lu tho world," at one end
of the line, nnd tho Honorublo Helen
Scott-Montag- u, daughter of n British
peer, at tho other end, tho chorus of
"Tho Century Girl," which Is to bo re-
vealed to the world on Thursday eve-
ning, Nov. L promises to rival In In-

terest and discussion tho long Hat of
Mars whom Charles Dillingham ami
Florenz Zlegfuld, Jr., will present on
that occasion nt thu Century Theatre
As a mntter of fact, never in tho his-- ,

tory of theatricals will so much time,
labor, money and painstaking earn
have been expended upon this featurn
of a production.

To recruit tho sixty young women
composing the several ensembles of
"Tho Century Girl" haa required
months of patient nnd vigilant en-- ,

deavor on tho part not only, of Uio
DIIIInglmui-XIcgfe- agent n In thl.t
country and In England but tho per-
sonal attention and supervision o!
those managers themselves. It ha-- l
long been a truism with Mr. Dilling-
ham nnd M- - X.legfeld as indMduil
managers that tho worth of n. mimi-
cal pro.luctl"ii U never greater than
the face value, of its least Important;
chorister, with tho result that th.i
"Dilllneham Chorus" and tho "Zltg-fel- d

Girls" havo beconw established
Institutions.

"The Century Olrls," ai tho chorus
of tho big playliouso in Central Pailc
West Is destined to bo known, repre-
sent tho beauties culled from Mr.

nud Mr. Klcgfold's compa-
nies, supplemented by n Inrff numbtv
of young women for whom their

In "Tha Century Glrlc" wilt
bo In ttie nature of a uebut, ns well a i
several well-know- n London Mapo f.i .

vorltes from thu Gnlcty and Alhambr
theatre. Tha qualifications for ad-
mission to tho Century chorus wem
prohlbltlvo to hundred-- i of youtij
women who would find no difficulty, in
getting poMt.Jiis In too elioru'i of thn
average mui!cul productions. No5
only wiih the cainlldnto obliged to fill
the exacting requirements of Mr. n.i
phael Klrc.hner's rnrcilcd Idtal of choru-

s-girl beauty a btauty which in.
chideM an ensemblo of face, figure, ex.
prostdon, complexion nnd musculnr
gruce but sho hud to bo able to glvn
a satisfactory demonstration of lit
vocal abllltlei nnd of hor understand-
ing of what constitutes drawing-roo-

manners,
Quito ,'ih Important ns hor ability. ti

sing the tuneful score which Victor
Herbert and lrlig Merlin havo writ-
ten for "The Cuitury Girt" li tho
Century chonn islrl'.i knowledge ,,t
how one should leavo or cuter n room.
A knowledge which. If tho Century
chorus girl did not l"arn It at board-
ing bchool, was straightway Imparted
to her, along with a score or nioro oC

similar graces, by th Century Thea-
tre's Instructor In deport mem, n gen-
tlewoman specially enipluii- - tor that
purpose

The Elmendorf Lectures.

Dwight Klmemlorf, tl o travel
talker, has been to Mexico, has
studied uiul photographed itn
most representative mviiuj and
has brought hack with him ninny
new anil intereMiiip; facts which
will be reveiilud for the l'r.-- t time
nt Carnegie Hull on Sunday eve-nine- ;,

November fi, when ho be-

gins his new season of artistically
illustrated travel talks. Other
lectures in this coums which is
to extend over live Sunday eve-
nings ami live Monday after-
noons, will lie "Days In Spain,"
"Children mid Flowers From
Many Lands," "Old German
Towns; a Musical Journey," nnd
"The Sahara Desert, u Caravan
Journey."


